Gallery 1

Notes on the photographs

Anti - Clockwise from door:

1.
Broadstone Studios: The darkroom.

2.
Unclassified:
Since the late 1950's the influential German photographic artists Bernd & Hilla Becher have pursued one of the most rigorously methodical photographic projects  of the post-war era. Premised on the concept of photographically documenting the recurrence of typologies in Industrial Architecture, they have compiled several books including 'Water Towers' (1988) 'Blast Furnaces' (1990) 'Pennsylvania Coal Mine Tipples (1991) and 'Mineheads' (1997), in each of which they classify images of Industrial Architecture taken thousands of miles and decades apart, in a remarkably rigorous format. In 1997 they photographed an Industrial complex of the Guinness brewery, St. James Gate, Dublin, from a view point of Basin Lane / Portland St. To date, none of those photographs have been included in their recent publications.

3.
Lough Tay, Wicklow Ireland. Lands privately owned by decendents of the Guinness family. The lake drains into the water system from which the St. James Gate brewery is supplied. 

"... less then ever does the mere reflection of reality reveal anything about reality. A photograph of the Krupp works or the AEG tells us next to nothing about these institutions"

Bertolt Brecht, quoted in Walter Benjamin, Little History of Photography, 1931.

4. 
McGovern (Vladimir) and Murphy (Estragon) stand centre stage, initially looking towards the boots at the front of the stage:


"Vladimir:

Perhaps you'll have some socks some day.


Estragon:

True.


Vladimir:

Then you'll keep them ?


Estragon:

That's enough about these boots.


Vladimir:

Yes, but -


Estragon:

(Violently) Enough ! (Silence) I suppose I might as well sit down. (He looks for a place to sit down, then goes and sits down on the mound.)


Vladimir:

That's where you were sitting yesterday.


Estragon:

If I could only sleep."

"Waiting for Godot" by Samuel Beckett. Published by Faber and Faber in 1956.

5.
Zonedope! Munnkiemmi district, Helsinki. Fragment of the foundation for a utopian public housing scheme designed by Alvar Aalto, abandoned at a preliminary stage of construction in 1939. Aalto 

6.
Ruin/Magpie:

1998 - Archers Garage, Dublin, is unlawfully raised over a Bank Holiday weekend by it's owner. An exemplary work of early Modernism in Ireland,  the building was the first Ford Car Dealership outside North America, with it's facade designed to resemble the front grille of a car. Public uproar and subsequent legal action forces the owner to re-construct the listed structure from scratch. After exhaustive research, partial architectural drawings dating from the original construction are found in the Isle of Man. These drawings and collective memory, form the basis on which Archers Garage is re-built.

View from the 3rd. floor balcony of Fenian st. Council flats. 

7.
see note 4. above.

8.
Complicit:
A Teenage Graffiti crew review progress on a sanctioned Graffiti wall shielding a massive new commercial development. 

9.
  Hannah (b. 1982) a Fine Art student, drawing fish specimens in a Natural History Museum. The cognitive and motor skills necessary for drawing have reached their pinnacle in evolutionary history with Homo Sapiens. Among the most celebrated draftsmen is Albrecht Durer, whose famous drawing "Hare" (1502) is housed in the vaults of the Albertina Museum, Vienna.

10 
8.29 pm, The Jury chamber, from Twelve Angry Men. Andrews Lane Theatre, Dublin, 2001, 2003 Design by Catherine Sanki.


"In a way, this is almost formula theatre: put a group of people under stress in an enclosed space, and let them strip each other down. Done as well as it is here, there's a lot more to it." Gerry Colgan, Irish Times, Thursday, 8th of November, 2001.

11.
3.25 am

12.
"Driver killed in B.Q.E. truck tragedy" New York Post, 23/7/05. Looking west from the south east corner, of Meeker and McGuinness Blvds, Brooklyn.

13.
"A country road, a tree, evening." Samuel Beckett's description of the setting for the play "Waiting for Godot". The set is a reconstruction of the original 1988 Gate Theatre production, for a 2001 production at the same Theatre. This interpretation of the play's scenario, monochromatic and austere,  was conceived by Louis Le Brocquy (born 1916), the celebrated Irish modernist painter,  who had met Beckett in 1978. Le Brocquy is the only living artist in the collection of the National Gallery of Ireland, his painting "A Family" being acquired for the collection in 2002. "A family" is a significant work in Le Brocquy's oeuvre, the painting having been awarded a prize at the 1956 Venice Biennale, where Le Brocquay first met the great Swiss artist Alberto Giacometti. Giacometti was himself a close friend of Beckett, and in 1961 he worked closely with Beckett to design the set for a production of "Godot" at l'Odeon Theatre, Paris. Their collaboration on the construction of the Tree is celebrated in pictures and text in Matti Megged's book "Dialogue in the Void: Beckett and Giacometti".

14.
"A country road, a tree, evening." Beckett visited the Alte Akademie museum, Dresden, in 1937, where he first saw Casper David Friedrich's 

 painting "Two men observing the moon", the painting which he later accredited with inspiring "Waiting for Godot".

15.
(Whip)

16.
"But is not every square inch of our cities the scene of a crime ? Every passer-by a culprit ?" 


-Walter Benjamin, Little history of Photography, 1931.


Alternative caption:


Recently re-zoned 'Waste land' North of the M50 motorway, Finglas, Co. Dublin. known as 'Lot 2' to the Flood Tribunal, an on-going investigation into corruption in the planning process in Co. Dublin. The tribunal was appointed in 1997. It has thus far issued four interim reports. 

17.
"It is comparatively easy to set up a basic model for epic theatre. For practical experiments I usually picked as my example of completely simple 'natural' epic theatre an incident such as can be seen on any street corner: an eyewitness demonstrating to a collection of people how a traffic accident took place"


-Bertold Brecht, "The Street Scene", Published in Willets, J. "Brecht on Theatre", London, 1964. 


Looking West, from the South East Corner of Meeker and McGuinness Blvds.

18.
Looking West, from the North East Corner of Meeker and McGuinness Blvds.

19.
Nicola (b. 1981) drawing the head and neck of a White Stork (Genus: Ciconia ciconia ciconia ). Storks have been building nests on man-made structures since the middle ages, and some nests have been in continuous use for hundreds of years. North-East Poland has the worlds most populous Stork colonies, with approximately 25% of the Worlds population maintaining nests in villages such as Zywkowo (Mazury Lake District) and Lwowiec, near Ketrzyn. The specimen in the Natural history Museum was snared in Oberlichtenau, near Dresden, in 1933.

20.
"The direct descendents of the Duke of Ormond's deer herd, maintained in the Phoenix Park, Dublin, since the 1650's.

While the herd naturally assumes spatial formations based on internal hierarchical principles, they would also appear to respond to the 'presence' of spectators. As the position of the camera was moved, so too did the herd reconfigure positions in response to the camera's changed position. The photographs were taken from a relatively close range of approx. 12 metres. At this range the herd assumed a studied nonchalance, which seemed strangely anthropomorphic, almost learned. Nevertheless, individual deer would take up specific positions in relation to both other individuals, and to the changing camera position, whilst others would remain static. Once the new configuration was assumed, the deer would resume relatively static stances. As a whole, the herd appeared to maintain a carefully unified, choreographed facade to the camera that bespeaks of some self-awareness of the herd's collective 'appearance' as a spectacle."

21.
"In the organic world , for instance, soft tissue (gels and aerosols, muscle and nerve) reigned supreme until 500 million years ago. At that point, some of the conglomerations of fleshy matter-energythat made up life underwent a sudden mineralisation, and a new material for constructing living creatures emerged: bone. It is almost as if the mineral world that had served as a substratum for the emergence of biological creatures was re-asserting itself, confirming that geology, far from being left behind as a primitive stage in the earth's evolution, fully coexisted with the soft gelatinous newcomers. Primitive bone, a stiff calcified rod that would later become the vertibral column,made new forms of movement control possible among animals, freeing them from many constraints and literally setting them into motion to conquer every available niche in the air, in water, and on land. And yet, while bone allowed the complexification of the animal phylum to which we, as vertebrates, belong, it never forgot it's mineral origins: it is the living material that most easily petrifies, that most readily crosses the threshold back into the world of rocks. For that reason, much of the geological record is written with fossil bone." - De Landa, M. "A thousand years of nonlinear history" p. 26 -27, New York, 2000.

In the upper left corner there are two marks (> 1 cm) visible in the sky area which cannot be identified with certainty in relation to the rest of the scene. The inner of the two marks is possibly a moving bird (?) flying along the optical axis directly away from, or towards the lens, during the moment of exposure (1/15 of a second). It's exact height and distance are difficult to determine. The outer mark, only marginally smaller, but more clearly defined, could be a small curly hair, probably human, which settled on the surface of the film before or during exposure, leaving a trace line of unexposed film underneath it. 

