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‘between objects in the waking world’ - Rosa Barba at Void Gallery, Derry
Curated by Mary Cremin
Exhibi8on launch - Saturday 24 March, 6-8:30pm
Ar8st’s talk - 6-7pm
Exhibi8on con8nues un8l 12 May
Rosa Barba’s work situates itself within the realm of ﬁlm and expands into sculptural
forms through the explora;on of the physicality of ﬁlm itself and how that plays with
light and spa;ality. For this exhibi;on ‘between objects in the waking world’ she is exhibi;ng ﬁlmic works that situate themselves between experimental documentary and
ﬁc;onal narra;ves. Her ﬁlms are located within speciﬁc geographic landscapes, whether
manmade or natural oEen ;mes desolate loca;ons not conducive to human habita;on.
In saying that there is ‘psychogeographical’ element to these works through her study of
the speciﬁc eﬀect of the geographical environment on the behaviour and emo;ons of
individuals; this is demonstrated in her ﬁlms ‘Outwardly from the Earth’s Centre’ (2007)
and ‘Disseminate and Hold’ (2016). Barba’s ﬁlm works are ﬁc;ons based within ﬁc;on,
engaging with the tropes of documentary ﬁlm making to create this sense of the real
and to immerse the viewer in mul; layered narra;ves. She is also engaged in this idea of
ﬁlm as a form of wri;ng as can be seen in her piece ‘Op;c Ocean’ (2011) a printed ﬁlm
script exhibited alongside ‘Somnium' (2011).
‘Op;c Ocean’ consists of a large, untreated canvas on which a text is printed in a double
silkscreen print in red and cyan, the spotlight illuminates the text which gives the text a
sense of movement which plays with the viewer’s vision. The text quotes a ﬁlm script
based on the ﬁrst science-ﬁc;on narra;ve en;tled ‘Somnium’, envisaged by the philosopher and op;cian Johannes Kepler – in which he demonstrated a parallelism. ‘Somnium’
is directly connected to Op;c Ocean, as the text is the ﬁlm script inﬂuenced by the short
story wri\en by Kepler that was published posthumously in 1634. Borrowing Kepler’s
;tle in homage, she has drawn upon both his tale and, his remarkable achievement in
establishing a new ontology of vision. The story describes how the earth is viewed from
the lunar surface, and imagines the way of life of the inhabitants of the moon and its
clima;c condi;ons. In the ﬁlm we see scenes of a desolate industrial port loca;on as the

narrator describes the constant construc;on of this new landscape. The loca;on is in
Ro\erdam, a future harbor that will be in use by 2030, claimed to be the largest land
reclama;on project in the world. The minimal soundtrack by Jan St. Werner alongside
the mul;ple narra;ons creates a surreal storyline that merges fact and ﬁc;on.
‘Outwardly from the Earth Centre’ is based on a ﬁc;onal society that inhabits an island
that is unstable and is driEing toward the North Pole. The narra;on of the ﬁlm by experts lends weight to the situa;on; long aerial shots pan the landscape highligh;ng its
seclusion. In order for the society to survive they must work collec;vely to save their
piece of land. Social cohesion is the over arching sen;ment of the piece as well as highligh;ng the human condi;on of vulnerability in an unstable environment. Con;nuing her
explora;on of landscape ‘Disseminate and Hold’ is sited in the city landscape of São
Paulo, a sprawling metropolis the ﬁlm centres on an elevated highway that runs through
the city. These highways were oEen associated with utopian visions of the future and an
economic vibrancy. In the ﬁlm we see a highway occupied by people and devoid of cars
as the road is open only to pedestrians and cyclists on weekends and during the week on
evenings. The road is named aEer the Minhocão (animal), a quasi-ﬁc;;ous earthwormlike creature. Barba is interested in the rela;onship between the city, its architectural
history and its poli;cs. Returning to this no;on that the environment of the city can
have an emo;onal eﬀect on the people albeit it a subconscious eﬀect. Similarly, Tony
Smith famously described an experience on the New Jersey Turnpike; “The road and
much of the landscape was ar;ﬁcial,” he said, “and yet it couldn’t be called a work of art.
On the other hand, it did something for me that art had never done. At ﬁrst I didn’t
know what it was, but its eﬀect was to liberate me from many of the views I had about
art. It seemed that there had been a reality there that had not had any expression in
art.” That reality could not be described, Smith said; it was something one had to “experience.”
Barba’s observa;onal technique permits us to be somewhat removed but also present in
these landscapes. In each of these ﬁlms there is a meta narra;ve that connects them,
the sense that all that is present becomes the future’s past, archaeological remnants of
;mes past.
Rosa Barba’s work is a subtle interroga;on into and co-op;on of industrial cinema-assubject, via various kinds of what might be understood as “stagings”—of “the local,” the
non-actor, gesture, genre, informa;on, exper;se and authority, the mundane—and removals from a social realism within which they were observed, and which qualiﬁes them
as components of the work, to be framed, redesigned, represented. The eﬀect of which
her work contests and recasts truth and ﬁc;on, myth and reality, metaphor and material
to a disorienta;ng degree, which ul;mately extends into a conceptual prac;ce.” (Ian
White)

Her work has been exhibited at ins;tu;ons and biennials worldwide. Most recently, she
has had solo exhibi;ons at Museo Nacional Centro de Arte Reina Soha, Palacio de
Cristal, Madrid (2017); HangarBicocca, Milan (2017); Vienna Secession (2017); Malmö
Konsthall (2017); CAPC musée d’art contemporain de Bordeaux, France (2016-2017);
Schirn Kunsthalle Frankfurt (2016); Alber;num, Dresden (2015), and at the MIT List
Visual Arts Center, Cambridge MA (2015).
Barba’s work is part of numerous public collec;ons and has been widely published, most
recently, in the monographic books Rosa Barba: From Source to Poem (2017; published
by Hatje Cantz) and Rosa Barba: The Color Out of Space (2016; published by MIT List
Visual Arts Center/Dancing Foxes). Rosa Barba was awarded various prizes, amongst
others the PIAC, Interna;onal Prize for Contemporary Art, by the Prince Pierre de Monaco Founda;on (2016).

Supported by the Goethe-Ins;tut London.

For further informa;on on Void Derry or to arrange a tour or interview, please
contact: Tansy Cowley, Press & Marke;ng Coordinator, Void Derry
marke;ng@derryvoid.com / 028 7130 8080
•

Void Gallery:
•

Void is a contemporary art space located in Derry, Northern Ireland. With up to 5
exhibi;ons per year showing the work of established interna;onal and Irish ar;sts,
Void has established an interna;onal reputa;on for its wide-ranging and challenging
exhibi;on programme. Void exists to present the contemporary visual arts and to
support ar;sts, through a programme of exhibi;ons, related educa;onal and
outreach ac;vi;es from a na;onal and interna;onal perspec;ve. A key element to
the gallery is the Void Engage programme, which places par;cipa;on, engagement
and learning at the heart of Void, making contemporary visual art accessible to
visitors of all ages.

•

Mission statement: Void exists to present the contemporary visual arts and to
support ar;sts, through a programme of exhibi;ons, related educa;onal and
outreach ac;vi;es from a na;onal and interna;onal perspec;ve.

•

Void are open Tuesday - Saturday, 11am - 5pm. Admission is free. Void Gallery is
supported using public funding from Arts Council Northern Ireland.

•

For the latest news and events follow @derryvoid of Twi\er, Facebook and
Instagram.

•

Void Gallery, City Factory, Patrick Street, Londonderry, Derry, BT48 7EL .
028 71308080 / www.derryvoid.com.
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